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Current Hong Kong city parks Park of the new Horizon
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Art Is not passive consumption
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Western waterfront PYI[H 7§7ﬁ
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2014 >
0.8 Ha Water Inlet provision



2023 >



Various waterfront conditions

13_Wetland
12_Wooden deck

11_Concrete circle

10_Terraces
+ playground

09_The Street

08_Sunset pool
07_Rock and agave garden + terraces

13_Private garden allotments

05_Market Harbor

04_Outdoor dining

06_Blossom trees in lawn

03_Arcade overhang

02_Sunken garden

01_Sculpture fountain
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WKCD WESTERN ACCESS

WKCD with OMA Loop Bridge

Improvements:

1. Landmarkicon.

2. Smooth road alignment.

3. Better slip road connections to
Jordan Rd and WKCD M.P.V.
areas.

4. No need for land resumption of
marine cargo area.

5. Comprehensive connection
between WKCD and
tunnel/highway, which form
majority of traffic sources.






WKCD WESTERN ACCESS

WKCD with OMA back-up scheme

Improvements:

1. Western access now 2-way
road. Western area no longer
dead end.

2. Direct route from tunnel to
WKCD western area.

Issues:

1. Road curvature very tight.

2. Nolandmark icon.

3. Land resumption of marine
cargo operators area.













































McKinsey & Company 2010
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Priiect for a New Dimension is financial self sustainable

BRREERERARTLRAZER |
Operation Surplus to be reinvested in development Cultural scene in Hong Kong
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Part of the task thus, is not to des'lgr@ &

theatres for current use, but to envision °¢'

theatres as incubators, as creative ¢ *

catalysts for the future... whatever is @ o O

Vision.
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